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AFA MANDATE &
ACKNOWLEDGEMENTS
MANDATE
The Alberta Foundation for the Arts (AFA) has supported a provincial travelling exhibition program since
1981. The mandate of the AFA Travelling Exhibition Program (TREX) is to provide every Albertan with the
opportunity to enjoy visual art exhibitions in their community.

The purposes of the foundation are:
To support, promote, and contribute to the development of the literary, performing and media arts in
Alberta.
To provide people and organizations with the opportunity to participate in the arts in Alberta.
To foster and promote the appreciation of artworks by Alberta artists.
To encourage Alberta artists in their work.

Three regional galleries and one arts organization coordinate the program for the AFA in the
province of Alberta:
REGION 1 – Northwest Alberta
Art Gallery of Grande Prairie, Grande Prairie
REGION 2 – Northeast and North Central Alberta
Art Gallery of Alberta, Edmonton
REGION 3 – Southwest Alberta
Alberta Society of Artists, Calgary
REGION 4 – Southeast Alberta
Esplanade Arts & Heritage Centre, Medicine Hat

These coordinating organizations offer a wide range of exhibitions to communities from High Level in the
north to Milk River in the south, and virtually everywhere in between.

ACKNOWLEDGEMENTS
Alberta Foundation for the Arts (AFA)
Alberta Community Development
Government of Alberta
The AFA Collections Management Unit
Art Gallery of Grande Prairie Staff and Contract Staff
Art Gallery of Alberta (Edmonton)
Alberta Society of Artists (Calgary)
Esplanade Arts & Heritage Centre (Medicine Hat)
Participating Alberta Artists
Venue Participants & Volunteers
KMSC Law LLP, Region 1 Sponsor

Thank you for your generous support
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WELCOME TO TREX REGION 1

ART GALLERY OF GRANDE PRAIRIE has been contracted by the Alberta Foundation
for the Arts (AFA) to develop and circulate art exhibitions to venues in Northwest
Alberta (TREX Region 1). These exhibitions are intended to adapt to smaller spaces
found in schools, libraries, museums, art centers, tourism, and health care facilities. The
program’s exhibitions also assist in making the AFA’s extensive art collection and the
work of Alberta artists available to all Albertans.
This program offers educational support materials related to each exhibition for
venues and educators to integrate visual arts into their school curriculum or community
programming.
This past 2018/2019 booking year 30 venues participated in Region 1, allowing an
audience of approximately 180,000 people to view a wide range of art from local,
regional, and provincial artists and collections. Each year we welcome new communities
and venues to our program and continue to serve our existing clients.
We introduce to you three new exhibitions developed by AGGP this year: Permanence
of Ink, Vital Patterns (from the AFA collection), and Curbside Museum.
Please take your time to read through our catalogue and imagine how you can adapt
this great program into your spaces and current programming.
- Danielle Ribar, Art Gallery of Grande Prairie, Associate Curator,
Travelling Exhibitions Program NW

If you are interested in receiving any of the exhibitions, please fully
complete the request form on Page 20 (back cover) of this catalogue
or download from
aggp.ca - travelling exhibitons
aggp.ca/exhibitions-collections/travelling/
Then email, fax, or mail your form to the
ART GALLERY OF GRANDE PRAIRIE
#103 9839 103 Avenue, Grande Prairie, AB T8V 6M7
Fax: 1.780.539.9522
Danielle Ribar, Associate Curator
780.357.7483
danielle@aggp.ca
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INDEX OF EXHIBITIONS

AVAILABLITIES

BOOKING PERIODS

PERIOD 1 - 10
Vital Patterns

Page 6

Permanence of Ink

Page 7

Curbside Museums

Page 8

PERIOD 1 - 3
Woodlands

Page 12

PERIOD 1 - 5
A Slow Light

Page 14

Forward and Back

Page 15

Life Lit Up

Page 11

Building Stories Vol. 2

Page 9

Re-Imagining Normal

Page 10

Between-Ness

Page 16

PERIOD 3
November 6 - December 4, 2019
PERIOD 4*
December 11, 2019 - January 15, 2020
PERIOD 5
January 22 - February 19, 2020
PERIOD 6*
February 26 - April 1, 2020

PERIOD 8
May 13 - June 10, 2020
PERIOD 9
June 17 - July 15, 2020
PERIOD 10*
July 22 - August 26, 2020

PERIOD 9 - 10
(Woman Thought)

PERIOD 2
October 2 - October 30, 2019

PERIOD 7
April 8 - May 6, 2020

PERIOD 6 - 10

Aakíí isskská’takssin

PERIOD 1
August 28 - September 25, 2019

Page 13

10 BOOKING PERIODS per year allow each venue to enjoy the exhibit for a full 4 weeks with a
week in between periods for travel.
* With the exception of Periods 4, 6, and 10 which are 5 week periods.
All periods run from Wednesday to Wednesday, with shipping on Thursdays.
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VITAL PATTERNS

AVAILABLE PERIODS 1 - 10
4 artists
15 art works
2 text panels
2 crates
60 running feet
Patterns are all around us. We are often
enamoured with the beauty of the natural
landscape that surrounds us, and artists are no
different. Nature serves as a significant inspiration
and when we look closer at the building blocks
of the natural world, we often find similar
interconnecting patterns; the roots of a tree
system and our nervous system, the veins of a leaf
and the veins in our own body, the pattern of bark
and the texture of our own skin.
Some of the most common patterns are the
driving force behind both humans and plants.
These systems are vital to survival and there is
beauty in the simplicity of these patterns and the
complexity of these systems.
William Laing, Blue Print, 2000, Silkscreen on paper.
Collection of the Alberta Foundation for the Arts

This exhibition features artworks from the Alberta Foundation for the Arts (AFA) collection and
include artists Clint Wilson, Doris Freadrich, April Dean, and William Laing.
Curated by Danielle Ribar
Art Gallery of Grande Prairie
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Doris Freadrich, Ardent Fragility #14, 1991, Photograph, ink on
aluminum plate

Clint Wilson, Shadowplay (Meniscus), 2004, Photograph on
paper.

Collection of the Alberta Foundation for the Arts

Collection of the Alberta Foundation for the Arts

PERMANENCE OF INK
AVAILABLE PERIODS 1 - 10
4 artists
16 art works
2 text panels
2 crates
60 running feet
Throughout time various types of ink have been used
to record history, finances, and to create art. Mayan
codices, Chinese scrolls of calligraphy, and printing
presses all have used ink to record and communicate.
Cave paintings have shown us early artistic
renderings and even mummified skin shows how ink
was used to stain the skin for body art, a method that
two of the artists within this show can relate to as
practicing tattoo artists, utilizing the human canvas as
another medium to design within their day to day life.
This exhibition explores the different uses of ink as
artistic elements by artists Karrie Arthurs, Christina
Wallwork, Celeste Walsh, and Nikki Skilliter. They
explore themes of mortality, mythologic and
religious symbology, and create something new from
something old.

Karrie Arthurs, Family Revenants, 2016, Mixed media
on antique charcoal portrait.
Collection of the Alberta Foundation for the Arts

Curated by Danielle Ribar,
Art Gallery of Grande Prairie

Christina Wallwork, Reflect, 2019, Sumi Ink.

Nikki Skilliter, Roots & Remains, 2019, India and Gold Ink.

7

CURBSIDE MUSEUM
AVAILABLE PERIODS 1 - 10
1 artist
10 photographs
4 art objects in display boxes
3 text panels
2 crates
60 running feet
Curbside Museum started as a mini-museum in a
fence along a public street in downtown Canmore.
As a quiet intervention that can easily go unnoticed,
it serves as a space of ideas and contemplation for
those who stop by. A small space big on stories,
the Curbside Museum blurs the line between the
factual, the fictional, and anything in-between.
It’s a place where the real and the imagined carry
the same weight within this cabinet of curiosities
construction.

Enza Apa, Treasures from the Flood, 2018, collected objects

This exhibition features a newly constructed
museum “Good Luck /Bad Luck/ Who Knows?”
that will travel alongside photos of prior thematic
explorations and their art objects.
This has been created in collaboration with artist
and curator Enza Apa, an independent producer/
writer, who works on projects that intersect the
disciplines of museology, visual arts, music,
fiction, and film.
Curated by Danielle Ribar
Art Gallery of Grande Prairie

Enza Apa, Fortune Telling Past & Present, 2017, photograph.
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Enza Apa, Good Luck, Bad Luck, 2019, collected objects
within a micro museum

Enza Apa, Little Boxes, 2018, Photograph

BUILDING STORIES VOL.2
AVAILABLE PERIODS 6 - 10
15 artists
19 art works
2 text panels
2 crates
70 running feet
For some, buildings shelter, protect and foster
life. For others, buildings represent exclusion, and
resistance. For many, buildings exist merely to
provide a backdrop for the more important actions
of life.

Evelyn McBryan, 1st Contingent, US Army Dawson Creek, BC,
1942, Ink on paper. Collection of the Alberta Foundation for the Arts

This exhibit draws attention to the structures that
surround us. The buildings depicted in Building
Stories tell many stories, some of resistance and
some of protection, others of commerce and
economy; yet, these stories unite to depict the
human condition. Stories of hope, fear, peace,
exhaustion, commerce, and necessity; these are
the narratives of Building Stories.
All types of buildings surround you; you may
feel dominated by some images and saddened
by others. ‘The buildings’ confront you on many
emotional levels and visually you are transported
to a specific time and place where a history, a
presence, a story lives. This exhibition presents
the paintings of 15 artists whose works depict
these stories from their own personal experiences
and observations.

Roy Kiyooka, Back Alley Calgary, 1952, Watercolour on paper.
Collection of the Alberta Foundation for the Arts

Artists who present their work are: Roy Kiyooka,
Gertrude Fleming, James Nicoll, Daphne
Stankievech, Evelyn McBryan, Euphemia
McNaught, Earl Cummins, Margaret Shelton,
Patrick Douglass Cox, Neil Patterson, O.N.
Grandmaison, John Snow, Stanford Perrott,
Gordon Harper and Randy Hayashi.
Curated by Todd Schaber
Art Gallery of Grande Prairie

Gertrude Fleming, Meadows Ranch Fairmont, BC. n.d.
Oil on plywood. Collection of the Alberta Foundation for the Arts
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RE-IMAGING NORMAL
AVAILABLE PERIODS 6 - 10

7 artists
16 art works
9 didactic/photographic works
2 text panels
3 crates
75 running feet

Adebayo Katiiti, Untitled #1, 2016,
Oil based woodblock print

Max Quilliam, Untitled #1, 2016,
Acrylic on paper

Trudi Sissons, No Trump 3, 2017,
Digital collage on paper

As defined by curator Michelle Lavoie, the term ‘normal’ refers to accepted ways of being:
culturally constructed ideas around gender, sexuality and expected and accepted behaviour.
Throughout time all societies have set norms of behaviour. As expressed by Lavoie, however,
while society creates limits on behaviour these norms are always shifting.
One shift in societal norms has been views towards, and thus the rights of, Canada’s LGBTQ+
‘community’. Prior to the 1960s homosexuality was considered a criminal offense. Since decriminalization in 1969 there has been a steady, albeit arduous, progression concerning the legal
rights of LGBTQ+ citizens in Canada. One result of this progress was the legalization of same-sex
marriage across the nation in 2005.
While change is constant, however, there are those resistant to social, political and cultural
transformations and who attempt to impose a narrow definition of ‘normal’ on society. The
exhibition Re-Imaging Normal questions such aims. Combining archival materials with art works
created by LGBTQ+ and LGBTQ-allied artists, this exhibition allows peoples’ own stories to be
told, creating a space for dialogue between different communities so that the boundaries of what
is considered ‘normal’ are questioned and possibly expanded.
Curated by Michelle Lavoie and Shane Golby, Art Gallery of Alberta (TREX Region 2)
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LIFE LIT UP
AVAILABLE PERIODS 1 - 5
13 artists
23 art works
2 text panels
2 crates
75 running feet
One role of visual art is to facilitate an
awareness of the world around us. Whether
focusing on the mundane, the magnificent,
the tragic or the triumphant, many artists seek
to present ‘the world’ – and their personal
reflections regarding it – to the viewer.
Until the mid 1800s this role was primarily the
domain of drawing and painting. The advent of
James Daubney, Banff, 1974, Silver gelatin print.
Collection of the Alberta Foundation for the Arts
photography introduced a new and challenging
player to this field. While photography tested painting it also questioned itself and a
philosophical debate concerning its use quickly developed amongst its practitioners. Many
photographers believed that photography should aspire to the artistic and alleged that if their
work was to be taken seriously, photography
had to compete with painting and adopt its
methodologies.
Two painterly techniques which influenced
the art of photography are those of
chiaroscuro and tenebrism. Developed
in the seventeenth century chiaroscuro is
a modelling device while tenebrism is a
dark-light compositional technique. While
chiaroscuro creates volume, tenebrism is
used for purely dramatic effect, providing
focus to a scene or object and emotionally
elevating what is portrayed.
The exhibition Life Lit Up, featuring works
from the collection of the Alberta Foundation
for the Arts, explores the influence of
chiaroscuro and tenebrism on photographers
from Alberta. Through their works these
artists expose the wonder and beauty of the
ordinary.
Curated by Shane Golby, Art Gallery of Alberta
(TREX Region 2)
Edward J. Spiteri, Man and Baby (Hutterite Series), 1974, Silver
gelatin print.
Collection of the Alberta Foundation for the Arts
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WOODLANDS
AVAILABLE PERIODS 1 - 3
14 artists
23 artworks
3 crates
75 running feet

Linus Woods, Rabbit, 2017,
Acrylic on canvas.

Meditative and healing, a quiet walk through Alberta’s northern
woodlands reveals a beautiful world. This sentient world becomes
more pronounced as you become immersed in, and attuned
to, the forest’s rhythm. Listen closely and you will hear layers of
distinctive sounds --- the wind moving through branches and
leaves; trilling bird song and the
scurry of little feet in the tall grasses.
Wandering through the landscape,
the playful dance of sun and
shadows clears and illuminates your
vision and with a sense of belonging
your heart opens to the wonder.
Seekers with a sense of purpose,
the Indigenous artists featured in
the Woodlands exhibition walk
softly and follow the deer trails and
through their art express a deep
appreciation of the natural world.

Aboriginal Arts Council of Alberta
– Permanent Collection

With humour and bold brushstrokes Linus Woods shares the spirit
of the Northern animals. Set within an abstract landscape, Linus
offers a deeply personal and rare artistic insight and shares his
moment of communion with the wildlife who pass through his field
of vision.

Anna Chohkolay,
Caribou Hair Tufting/Bead Work, 2011
Traditional Fine Craft - Tufting.

Aboriginal Arts Council of Alberta
– Permanent Collection

Guided by traditional environmental knowledge and community values, fine craft artists featured
in this exhibition also acknowledge the spirit of the forest’s inhabitants, both flora and fauna.
Through protocols and attention to detail their careful stitches elevate practical goods to
treasured and wearable works of textile art. Utilizing both natural materials and seed beads, the
fine craft showcased in the Woodlands collection includes work by Anna Chonkolay, Angelique
Levac-Merasty. Sharon Rose Kootenay, Laura Simeon and
Nora Talley among others.
Utilizing paint, pigments, natural materials and seed
beads, the visual art and artisan works featured in the
exhibition Woodlands celebrate the wonder of Alberta’s
boreal forest and the remarkable perspectives, sense of
place, and cultural practices of contemporary Indigenous
artists.
The exhibition Woodlands was curated by Sharon Kootenay of the
Aboriginal Arts Council of Alberta and Curated by Shane Golby, Art
Gallery of Alberta (TREX Region 2)
The exhibition Woodlands was made possible through
generous sponsorship from Syncrude Canada Ltd.
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Linus Woods, Deer, 2017, Acrylic on canvas.
Aboriginal Arts Council of Alberta – Permanent Collection

Aakíí isskská’takssin
(Woman-Thought)

AVAILABLE PERIODS 9 - 10
2 artists
20 art works
2 didactics
2 crates
70 running feet
Aakíí isskská’takssin (Woman
- thought) is a photography
series designed to expand the
interpretation of story within
contemporary art practice of artists
with Blackfoot heritage. The work of
these women artists aims to foster
a deeper public awareness of the
Star Crop Eared Wolf, ssksinima’tstohki (Teachers) #9, 2018, Photograph.
complexities of Indigenous identity
and the voices of these emerging
artists: Marjie Crop Eared Wolf and Star Crop Eared Wolf. This exhibition sets out to develop
a new literacy of visual culture and invites a fresh perspective on Indigenous story. The
works in the exhibition seek to reflect on the ways in which Blackfoot history intersects with
contemporary thought, as the question of modern identity has become fluid and fluctuating.
Indigenous story is shared through song, dance, language, and visual culture. We use story
to teach and share our culture and our connection to the land. In this way, our story is a tool
to teach future generations and to welcome people into our community. The artists in this
exhibition have produced images
that express a contemporary
interpretation of story that raises
awareness and hopes to influence
how we move forward as a society
within Canada.
Curated by Jennifer Bowen and
organized by the Art Gallery of
Alberta (TREX Region 2)
This exhibition was generously
funded by Syncrude Canada Ltd.

Marjie Crop Eared Wolf, Capture Rifle, 2010, Photograph.
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A SLOW LIGHT
AVAILABLE PERIODS 1 - 5
1 artist
11 works of art (1 three dimensional)
2 crates
50 running feet

Tyler LosJones, Medusa’s Ferns no. 2, 2017.
Archival inkjet print

The history of the Crowsnest Pass in southwestern
Alberta is one of subtle and dramatic shifts. The area
is notable for its geological formations, history of
resource extraction, and the 1903 Frank Slide incident
when the eastern slope of Turtle Mountain gave way in
a rockslide, burying a part of the young mining town
below. Over the years, the coal mining industry that
once served as the community’s economic bedrock
gradually shut down, and the area has become
increasingly dependent on tourism. The shards of
crumbled limestone that remain scattered at the site
of the rockslide have proven to be a draw for many
curious visitors, but also serve as a humbling reminder
of an ever-evolving environment. The site is a stark
counter-narrative to the popular conception of
mountains as steady, permanent fixtures.

In 2015, Canmore-based artist, Tyler Los-Jones, began his investigation of the Crowsnest Pass
during a residency program organized by the Southern Alberta Art Gallery at the Gushul Studio
in Blairmore, Alberta. He recalls encountering the region’s stories in the way one encounters
bands of strata—there are those that are large and obvious that you can determine at a
distance and those that are more contorted that you need to experience up close. The layered
geological and economic narratives within the region became the basis for the photographs
and sculpture in this exhibition, along with references to orientation markers that have helped
people navigate the dynamic environment.
In a slow light, Los-Jones
generates wayfinding experiences
by disorienting and reorienting
the viewer with the material
history of the Crowsnest Pass. The
interplay of man-made objects
with coal and limestone reminds
us of humanity’s short time within
the region by alluding to the
geological forces that have been
at play for millions of years—
forces that are too slow to watch,
but too powerful to overlook.
Curated by Shannon Bingeman,
Alberta Society of Artists
Tyler Los-Jones, Sediments and Sunlight no. 8, 2017. Archival inkjet print
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FORWARD AND BACK
AVAILABLE PERIODS 1 - 5
1 artist
18 works of art
3 crates
75 running feet
Walking through nature is a multifaceted experience.
Nature moves with us as we move through it. The
earth moulds to the shape of our footprints, we hear
the tired creak of poplars swaying in the wind and
witness shapeshifting clouds overhead. Each step we
take culminates in a new vantage point, and we garner
an understanding of the land surrounding us. For
Barbara Ballachey, observing and recording the

Barbara Ballachey, Secretly, 2014, Acrylic on Canvas.

essence of nature has been a lifelong pursuit. Since the 1970s, the artist has developed a visual
language of colour, shape and line that dips in and out of abstraction but is rooted always in
her observations of the natural world.
Ballachey begins each painting without a preconceived idea of how it will look in the end.
She is not concerned with portraying an accurate rendering of a specific location. Instead,
the artist lets her intuition guide her. Each mark she makes and colour she applies informs
the next, and this process continues until the composition is fully resolved. Throughout her
body of work patterns emerge. Ponds are repeated in multiple paintings, as are rocks and
flat, colour-blocked skies. Some of these motifs stem from her knowledge of the Foothills
region of Alberta where she was raised, while others are drawn from her travels further afield.
A particular mark might remind her of
something she saw decades prior and that
she combines with a more recent impression.
As she explained in a studio visit, “art takes
you forward and back.”
Ballachey’s artistic practice is vibrant,
dynamic and ever-evolving—drawn from a
memory book of experiences and propelled
forward by a confident, intuitive approach.
Curated by Shannon Bingeman,
Alberta Society of Artists

Barbara Ballachey, View, 2017, Acrylic on canvas.
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BETWEEN-NESS
AVAILABLE PERIODS 6 - 10
1 Artist
10 Panels of Artwork
2 Didactics
50 Running feet
2 Crates

Hannah Petkau, between-ness #7, 2016,
collected and modified found materials and objects

Hannah Petkau, between-ness #4, 2015-2018
collected and modified found materials and objects,

Between-ness is a solo exhibition of ten assemblages by emerging artist Hannah Petkau.
Originally from British Columbia, her childhood was spent walking the coastal shoreline,
collecting found objects. This experience had an immense impact on her artistic practice;
influencing her aesthetic, processes and concepts. Over the last two years she has been
creating a series of wall sculptures that incorporate found/natural and manufactured materials
such as drift wood, woven wire, clay, fibers, seeds and rope. Petkau finds a balance between
transformation and familiarity, creating an intricately fabricated body of work that intersects both
the natural and manufactured world.
This exhibition is comprised of ten panels of three dimensional work that hang on the wall.
Curated by Xanthe Isbister,
Esplanade Arts and Heritage Centre
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ABOUT THE ART GALLERY OF GRANDE PRAIRIE
The Art Gallery of Grande Prairie is one of the largest Free
Admission galleries in Western Canada. Our mission is to enrich
the community through the creation, conservation and sharing
of art. Located in the Montrose Cultural Centre, this beautifully
designed art gallery offers a diverse display of local, regional,
national and international exhibitions and provides guided tours,
educational programs, and activities for all ages.
#103, 9839 – 103 Avenue
Grande Prairie, Alberta T8V 6M7
Located in the Montrose Cultural Centre PH:
(780) 532-8111 / FAX: (780) 539-9522 EMAIL:
info@aggpca
Sunday
Monday
Tuesday
Wednesday
Thursday
Friday
Saturday

1 pm – 5 pm
Closed
10 am – 6 pm
10 am – 6 pm
10 am – 9 pm
10 am – 5 pm
10 am – 5 pm

The Traveling Exhibition Program (TREX) Region 1: Northwest Alberta
is thankful for our generous sponsor KMSC LAW LLP
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HOW TO HOST

VENUE RESPONSIBILITIES
To provide a protective and monitored environment for the artwork.
To install and dismantle the exhibitions safely and timely.
To complete all related forms and shipping directives.
To communicate with the regional coordinator.
Enjoy the art and activities!
All requests will be filed and attended to on a first-come, first-served basis. We will do our best to provide you with exhibits
that fit your needs or suggest appropriate alternatives.

1

SELECT the exhibition(s) you would like with

the preferred and alternative periods. Send your
completed request form by email, fax, or mail.
A contract will be sent to your venue to sign and
return. (Once The Art Gallery of Grande Prairie (AGGP)

5

sends you the complete contract your booking is
confirmed.)

2
3

4

There is a BOOKING FEE of $75 per exhibition.
Invoices will be sent to your venue in September.
All other costs, including shipping, are covered by
AGGP.

PRE-EXHIBITION: Approximately 3 weeks before

the exhibition dates you will receive by mail the
exhibition Interpretive and Education Guide (copy
to keep), condition report forms, attendance report
form, shipping instructions, and a media release to
go to local media or on your social media pages.

INTERACTIVITY: Each exhibition travels with an
Interpretive and Educational Guides containing
information pertaining to the exhibition art works
and artists, exhibition guided tours, relevant
thematic and historical information, curriculum
connections, as well as a number of guided art
projects.
Digital copies can be found on the AGGP website.
Utilize these for your lessons and programming.
Artists may be available to visit venues in person to
conduct an artist talk or workshop. To find out more
about arranging a special event please contact the
Associate Curator.
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6

You will RECEIVE the exhibition a few days before
the start of the booking period.
The exhibition will arrive in 2-4 crates that should
NOT be opened for at least 24 hours to allow the
artwork to acclimatize, to become accustomed
to the temperatures and humidity of the new
environment.

UNPACK the exhibition. Please note any special
handling instructions included in the crates and
fill out the receiving side of the Condition Report
form (if there are problematic damages to artwork
or crates contact Danielle Ribar, Associate Curator).
DISPLAY the artwork and didactic panels in an
appropriate location, with labels beside and not on
the plexiglass or artwork.

7

Carefully take down your exhibition and REPACK
artworks inside their designated spots and follow
instructions to arrange SHIPPING the crates to the
next venue.
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POST-EXHIBITION: complete the outgoing part

of the Condition Report form as you take down
your artworks, fill out the Publicity and Attendance
Report, and email or fax these forms to the
Associate Curator.

Danielle Ribar
danielle@aggp.ca

Associate Curator
780.357.7483

SHIPPING
You will receive shipping instructions and labels in your package that you receive 3
weeks prior to receiving an exhibition, as well as shipping reminders 3 days prior to
shipping dates.
As a venue it is your responsibility to arrange pick up of artworks with one of the
suggested local shipping companies on the set shipping date.
If a bill of lading has not come pre-made with your package, download or request
from the shipping company and fill out accordingly: each art crate is approximately
200-250lbs and write in bold RUSH shipment, so that we ensure speedy delivery to the
next venue.
Each shipment is third party charged to Art Gallery of Grande Prairie accounts which
will be on your instructions
Two copies of the bill of lading are needed: one to the driver/accompanies the art
crates and one copy is scanned and sent to the TREX program manager with the
tracking number.

BOOKING PERIODS
PERIOD 1
August 28 - September 25, 2019

PERIOD 6*
February 26 - April 1, 2020

PERIOD 2
October 2 - October 30, 2019

PERIOD 7
April 8 - May 6, 2020

PERIOD 3
November 6 - December 4, 2019

PERIOD 8
May 13 - June 10, 2020

PERIOD 4*
December 11, 2019 - January 15, 2020

PERIOD 9
June 17 - July 15, 2020

PERIOD 5
January 22 - February 19, 2020

PERIOD 10*
July 22 - August 26, 2020

10 BOOKING PERIODS per year allow each venue to enjoy the exhibit for a full 4 weeks
with a week in between periods for travel.
*With the exception of Periods 4, 6, and 10 which are 5 week periods.
All periods run from Wednesdway to Wednesday, with shipping on Thursdays.
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TRAVELLING EXHIBITION PROGRAM REGION 1

EXHIBITION REQUEST FORM
Complete this form and email to danielle@aggp.ca
or fax to 1.780.539.9522
Period 1:
Period 2:
Period 3:
Period 4:
Period 5:

August 28 to September 25, 2018
October 2 to October 30, 2019
November 6 to December 4, 2019
December 11 to January 16, 2020 (5 weeks)
January 22 to February 19, 2020

Period 6:
Period 7:
Period 8:
Period 9:
Period 10:

February 26 to April 1, 2020 (5 weeks)
April 8 to May 6, 2020
May 13 to June 10, 2020
June 17 to July 15, 2020
July 22 to August 26, 2020 (5 weeks)

Venue/Organization:
Venue Representative:
Phone Number:

Email:

Venue Mailing Address:
(Including postal code)

Venue Shipping Address:
(if different than mailing address)

Check possible exhibition space for your venue:
Board Room ______ Reception area ______ Library ______ Halls ______ Classroom ______
Our space is suitable for the following size of exhibit: Small _____ Medium _____ Large _____

Exhibition Requested (in order of preference)

Preferred
Period

Alternate
Period

1
2
3
4
Total number of exhibits for the year:

1

2

3

4

Are any of these exhibitions planned to coincide with a special event?
Yes: ___ No: ___ Date: ________________
Signature: _________________________________

Date:

__________________________________

ART GALLERY OF GRANDE PRAIRIE | #103, 9839 - 103 Avenue | Grande Prairie, AB T8V 6M7 |
Danielle Ribar, Associate Curator
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780.357.7483

danielle@aggp.ca

