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ALBERTA FOUNDATION  
FOR THE ARTS  
MANDATE
THE ALBERTA FOUNDATION FOR THE ARTS (AFA) has supported a  
provincial travelling exhibition program since 1981. The mandate of the AFA 
Travelling Exhibition Program (TREX) is to provide every Albertan with the  
opportunity to enjoy visual art exhibitions in their community. The purposes of 
the foundation are:

• To SUPPORT, PROMOTE, AND CONTRIBUTE to the development of the 
literary, performing and media arts in Alberta.

• To PROVIDE people and organizations with the opportunity to participate in 
the arts in Alberta.

• To FOSTER AND PROMOTE the appreciation of artworks by Alberta artists.
• To ENCOURAGE Alberta artists in their work.

THREE REGIONAL GALLERIES AND ONE ARTS ORGANIZATION coor-
dinate the program for the AFA in the province of Alberta. These coordinating 
organizations offer a wide range of exhibitions to communities from High Level 
in the north to Milk River in the south, and virtually everywhere in between.

REGION 1 – Northwest Alberta, Art Gallery of Grande Prairie, Grande Prairie
REGION 2 – Northeast and North Central Alberta, Art Gallery of Alberta,  
Edmonton
REGION 3 – Southwest Alberta, Alberta Society of Artists, Calgary
REGION 4 – Southeast Alberta, Esplanade Arts & Heritage Centre,  
Medicine Hat
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The Alberta Foundation for the Arts and the Travelling Exhibition Program 
(TREX) acknowledge that the artistic activity we support takes place on the  
territories of Treaty 6, 7 and 8. We acknowledge the many First Nations, Métis 
and Inuit who have lived on and cared for these lands for generations and we 
are grateful for the traditional Knowledge Keepers, Elders and those who have 
gone before us. We make this acknowledgement as an act of reconciliation and 
gratitude to those whose territory we reside on. We reaffirm our commitment to 
strengthening our relationships with Indigenous communities and 
growing our shared knowledge and understanding.

Alberta Foundation for the Arts (AFA)
Alberta Community Development
Government of Alberta
The AFA Collections Management Unit
Art Gallery of Grande Prairie Staff and Contract Staff
Art Gallery of Alberta (Edmonton)
Alberta Society of Artists (Calgary)
Esplanade Arts & Heritage Centre (Medicine Hat)
Northwestern Polytechnic
Participating Alberta-based Artists
Venue Participants & Volunteers

ACKNOWLEDGEMENTS

THANK YOU FOR YOUR 
GENEROUS SUPPORT:
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THE ART GALLERY OF GRANDE PRAIRIE 
is one of the largest Free Admission galleries in 
Western Canada. Our mission is to enrich the 
community through the creation, conservation 
and sharing of art. Located in the Montrose 
Cultural Centre, this beautifully designed art 
gallery offers a diverse display of local, regional, 
national and international exhibitions and 
provides guided tours, educational programs, 
and activities for all ages.

Sunday
Monday
Tuesday
Wednesday
Thursday
Friday
Saturday

1 pm – 5 pm 
Closed
10 am – 6 pm 
10 am – 6 pm 
10 am – 9 pm 
10 am – 5 pm 
10 am – 5 pm

about
the

#103, 9839 – 103 Avenue 
Grande Prairie, AB 
T8V 6M7
PH: (780) 532-8111 
FAX: (780) 539-9522  
EMAIL: info@aggpca



TREX 
NORTHWEST

Grande Prairie

ART GALLERY OF GRANDE 
PRAIRIE has been contracted by the 
Alberta Foundation for the Arts (AFA) to 
develop and circulate art exhibitions to 
venues in Northwest Alberta (TREX NW). 
These exhibitions are intended to adapt 
to smaller spaces found in schools,  
libraries, museums, art centers, tourism, 
and health care facilities. The program’s 
exhibitions also assist in making the AFA’s 
extensive art collection and the work of 
Alberta-based artists available to as many 
communities as possible across the  
province. This program offers educational 
support materials related to each  
exhibition for venues and educators to 
integrate visual arts into their school  
curriculum or community programming.

Please take your time to read through 
our catalogue and imagine how you can 
adapt this great program into your spaces 
and current programming. We look  
forward to partnering with you!

JAMIE-LEE CORMIER,  
Manager/Curator of TREX Northwest

region 1

Slave Lake

High Level

Jasper
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HOW TO HOST

POST-EXHIBITION: Carefully take 
down your exhibition and repack 
artworks inside their designated 
spots and follow instructions to 
arrange SHIPPING the crates 
to the next venue. Complete the 
outgoing part of the Condition 
Report form as you take down your 
artworks, fill out the Attendance 
Report, and email or fax these forms 
to the Curator/Manager.

SELECT the exhibition(s) you 
would like with the preferred and 
alternative periods. Send your 
completed request form by email, 
fax, or mail. A contract will be sent 
to your venue to sign and return. 
Once The Art Gallery of Grande 
Prairie (AGGP) sends you the 
complete contract your booking is 
confirmed.

1

PRE-EXHIBITION: Approximately 
2 weeks before the booking start 
date you will receive by mail the 
Exhibition Guide (copy to keep), 
condition report forms, attendance 
report form, shipping instructions, 
and a media release to go to local 
media or on your social media 
pages.

You will RECEIVE the exhibition 
a few days before the start of the 
booking period. The exhibition will 
arrive in 2-4 crates that should NOT 
be opened for at least 24 hours to 
allow the artwork to acclimatize, 
to become accustomed to the 
temperatures and humidity of the 
new environment.

UNPACK the exhibition. Please 
note any special handling 
instructions included in the crates 
and fill out the incoming part 
of the Condition Report form (if 
there are problematic damages to 
artwork or crates contact the AGGP 
immediately).

DISPLAY the artwork and didactic 
panels in an appropriate location, 
with labels beside and not on the 
plexiglass or artwork.2

3

4

5

6
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There is a BOOKING FEE of $75 per exhibition. Invoices will be sent to your 
venue in September. All other costs, including shipping and insurance, are 
covered by AGGP. 

INTERACTIVITY: Each exhibition travels with an Interpretive and Educational 
Guide containing information pertaining to the art works and artists, guided 
tours, relevant thematic and historical information, curriculum connections, as well 
as a number of guided art projects.  

Digital copies can be found on the AGGP website. Utilize these for your lessons 
and programming. 

ADDITIONAL INFORMATION

*

*

To provide a PROTECTIVE AND MONITORED environment for the artwork. 
To INSTALL AND DISMANTLE the exhibitions safely and timely.
To complete all related FORMS AND SHIPPING directives.
To COMMUNICATE with the regional coordinator.
ENJOY the art and activities!

VENUE RESPONSIBILITIES
*
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VISITING ARTIST PROGRAM
THE TREX VISITING ARTIST PROGRAM is available in conjunction with  
several exhibitions, and offers various programming options to your venue.  
Artists may be available to visit venues virtually or in person to conduct an artist 
talk or workshop. These talks can be tailored to suit the needs of varying age 
groups or viewing audiences. To find out more about arranging a special event 
please contact the Curator/Manager in your region. 

While we will strive to accommodate all requests, we cannot guarantee an artist 
talk or workshop at your venue even if you book one of the exhibitions in the 
program, simply because scheduling is dependent on demand as well as 
availability of the artists.

NICOLE JONES
Leaky Tub, 2021  

Acrylic and spray paint on wood panel
Collection of the artist
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CHELSEY CAMPBELL
a threshold, a portal; you have arrived, 2022 
Laser cut Japanese tissue paper 
Collection of the artist



BOOKING PERIODS

PERIOD 1
September 1 - September 28, 2022

PERIOD 2
October 6 - November 2, 2022

PERIOD 3
November 10 - December 7, 2022

PERIOD 4*
December 15, 2022 - January 18, 2023

PERIOD 5
January 26 - February 22, 2023

PERIOD 6*
March 2 - April 12, 2023

PERIOD 7
April 20 - May 17, 2023

PERIOD 8
May 25 - June 21, 2023

PERIOD 9
June 29 - July 26, 2023

PERIOD 10
August 3 - August 30, 2023

Refer to the BOOKING FORM on the following page. Any additional questions can 
be directed to the Manager/Curator of TREX Northwest, JAMIE-LEE CORMIER:

Contact: 
• jamie-lee@aggp.ca
• 780.357.7483

TO BOOK AN EXHIBITION
*

10 BOOKING PERIODS PER YEAR allow each venue to enjoy the exhibit 
for a full 4 weeks with a week in between periods for travel. All periods run 
from Wednesday to Wednesday, with shipping on Thursdays.

* Periods 4 & 6 are five-week periods.
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Check possible exhibition space for your venue:

Board Room ______ Reception area ______ Library ______ Halls ______ Classroom ______

Our space is suitable for the following size of exhibit:  Small _____ Medium _____ Large _____ 

ART GALLERY OF GRANDE PRAIRIE | #103, 9839 - 103 Avenue | Grande Prairie, AB  T8V 6M7 

|Robin Lynch, Curator/Manager    780.357.7483                 robin@aggp.ca

Venue/Organization:

Venue Representative:

Phone Number: Email:

Venue Mailing Address: 
(Including postal code)

Venue Shipping Address: 
(if different than mailing address)

Total number of exhibits for the year: 1 2 3 4

Are any of these exhibitions planned to coincide with a special event?  
Yes: ___ No: ___ Date: ________________ 

Signature:  _________________________________ Date:     __________________________________

Exhibition Requested  (in order of preference) Preferred 
Period

Alternate 
Period

1

2

3

4

Period 1:
Period 2: 
Period 3:
Period 4:
Period 5:

September 2 to September 39, 2021 
October 7 to November 3, 2021
 November 11 to December 8, 2021 
December 16 to January 19, 2022 (5 weeks) 
January 27 to February 23, 2022

Period 6: 
Period 7:
Period 8: 
Period 9: 
Period 10:

March 3 to March 30, 2022
April 7 to May 11, 2022 (5 weeks)
May 19 to June 15, 2022 
June 23 to July 19, 2022
July 28 to August 24, 2022

TRAVELLING EXHIBITION PROGRAM REGION 1

Complete this form and email to robin@aggp.ca 
or fax to 1.780.539.9522

EXHIBITION REQUEST FORM

20

TREX PROGRAM REGION 1 

Complete this form and email to jamie-lee@aggp.ca or fax to 1.780.539.9522

EXHIBITION REQUEST FORM
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CAREFUL SPACE, GENTLE MATTERS

Nicole Jones 
Leaky Tub, 2021 
Acrylic and spray paint on wood panel 
Collection of the artist
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ABOUT THE  
EXHIBITION

AVAILABLE IN  
PERIODS:
1 - 10

3 artists
2o art works
2 text panels
2 crates 
40 running feet

Careful Space, Gentle Matters highlights the work of two 
Alberta-based artists who center and affirm their lived  
experiences of disability and chronic illness. Bodies all have 
wonderfully different and complex capacities. However, 
many of our daily spaces continue to be designed and  
programmed as if all bodies are the same. In response to 
this lack of consideration, many who live with disability and 
chronic illness experience feelings of grief, trauma,  
frustration and anger. The artists in Careful Space, Gentle 
Matters, explore these complex feelings in addition to  
celebrating the important forms of care, rest, and joy that 
they gently make with themselves, and with community. 

Chelsey Campbell’s work examines the gentle rituals of care 
and intimacy during surgical recovery and illness. By  
magnifying mold growths and painting them in bright  
colours, Nicole Jones focuses on the often-unacknowledged 
environmental toxins that cause her chronic illness to flair. 
The artworks in the exhibition are paired with visual  
descriptive poetry by writer and poet Meredith Grace 
Thompson. The online ATL-text poetry is available as the 
virtual guide to the exhibition for anyone with visual  
impairments, which is also accessible in audio format 
through the QR codes in the exhibition. In addition to the 
educational catalogue, Careful Space, Gentle Matters has an 
educational zine developed by Chelsey Campbell. This zine 
is an interactive introductory guide to talking about life with 
disability.

CURATED BY Robin Lynch and organized by the 
Art Gallery of Grande Prairie (TREX Region 1)

ChelseY Campbell 
tenderly yours, 2022 
Laser cut Japanese tissue paper 
Collection of the artist 

ChelseY Campbell 
crip daydreams of a garland for 
Patty, 2022 
Laser cut Japanese tissue paper 
Collection of the artist 
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touching the sky

Elizabeth HUTCHINSON 
Nostalgia II, 2022 
Mixed media on paper 
Collection of the artist
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ABOUT THE  
EXHIBITION

AVAILABLE IN  
PERIODS:
1 - 10

3 artists
19 art works
2 text panels
2 crates 
70 running feet

ESTHER HOFLICK 
Solemnity, 2022 
Oil emulsion, carbothello, soft pastel and 
graphite on plaster on styrofoam
Collection of the artist

ANGELA FEHR 
Peace Valley Sentinels, 2022 
Watercolour on paper 
Collection of the artist

16

How can an artwork capture the dynamic experience of space? 
What does the smell of rain look like in a painting? Or our 
dream experiences in relationship to our waking experiences? 
Even in a moment when the landscape appears still, there is 
tons of activity happening that cannot be captured in a single 
frame—from the intricate and complex patterns of weather 
and climate to the buzzing of cellular exchanges on a micro 
level. The landscape is alive, and fluctuating—and so is our 
own journey through it. As we move through the world, we 
experience a wonderful abundance of senses, thoughts, and 
feelings, as our bodies respond to, absorb, and contribute to 
our surroundings. For millennia, artists have imaginatively 
worked to translate these embodied experiences, including 
phenomena that extend beyond the visual senses like smell, 
touch, emotion, spirituality, sound, and time. Balancing  
between abstract marking and painterly realism, Touching the 
Sky features three artists based in the Peace Region—Angela 
Fehr, Esther Hoflick, and Elizabeth Hutchinson—whose work 
is rooted in exploring these embodied experiences and our 
ability to represent them through art. 

Each of the artworks in Touching the Sky hover between our 
ability to represent space, and our environment’s profound 
shaping of our daily experiences. As Elizabeth Hutchinson 
writes, “More than a collection of images, they are a  
gathering of memories that remind us of the poetic potential 
of our collective emotional relationship to the landscape.”

CURATED BY Robin Lynch and organized by the 
Art Gallery of Grande Prairie (TREX Region 1)



what’s  held

Kiona Callihoo Ligtvoet
It Only Punctured Foam, 2019 
Ink and acrylic wash on rag paper 
Collection of the artist
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ABOUT THE  
EXHIBITION

AVAILABLE IN  
PERIODS:
1 -4 & 7 -10

11 artists
20 art works
2 text panels
2 crates 
50 running feet

Curated by Kiona Callihoo Ligtvoet and  
Robin Lynch, Art Gallery of Grande Prairie 
(TREX Region 1) 
Memory, land, and identity are all deeply interwoven, often 
coming together to form a sense of home or belonging; joy 
or grief. These gentle ties to place extend from stories across 
generations that overlap with our own, responsibilities to 
land and the histories it holds, a moment witnessed, a  
tracing of steps, or an urge to remember and care for a space 
from which we grew.

The artworks in What’s Held explore ways of memorializing, 
mapping, and holding onto these significant sites, keeping 
our stories of them alive and present, even as the landscape 
shifts or carries us further away from home. Beyond settler 
borders and monuments, the works recognize the power and 
importance of place, from the desire paths left over from 
continually wandering the same treasured areas in  
meadows, fields, and forests, to the objects and scents that 
come to represent the ways that we’ve known these spots 
across landscapes.

Fifteen of the works are from the collection of the Alberta 
Foundation for the Arts. Separate from this collection, are 
five drawings and prints by Kiona Callihoo Ligtvoet. Her 
works share snippets of memories growing up on the  
prairies, becoming a form of personal archiving. She draws 
from feelings of loss and the complexities of enfranchise-
ment, but also from moments of closeness between her and 
her relatives as they've walked through the bush, visiting 
familiar spots on the land.
       
By bringing these artworks together, What’s Held is a  
testament to land as a layered and active site that is  
powerfully carried forward through the stories told and held 
by our individual and collective experiences.

Sarah Fuller
Flipped Car, Klondike Highway, 2015
Chromogenic print on paper 
Collection of the Alberta Foundation 
for the Arts

Bruno Canadien 
Mini Sosa, 2008 
Acrylic, charcoal on canvas 
Collection of the Alberta Foundation 
for the Arts
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...bring a folding chair

Fetsum Teclemariam
Immigrant, 2021
Oil on canvas
Collection of the artist
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ABOUT THE  
EXHIBITION

4 artists
20 art works
2 text panels
3 crates 
75 running feet

AVAILABLE IN  
PERIODS:
1 - 5

Braxton Garneau
Amber Valley, 2021
Oil on canvas
Collection of the artist

curated by Shane Golby and organized by the  
Art Gallery of Alberta (TREX Region 2)

Though Black people have been in what is now Canada since the 
earliest days of colonization, their inclusion in the political, 
economic and cultural landscapes of the country has been 
limited. The visual arts have been one realm where Black 
Canadians have been very under-represented. 

Over the past two decades this narrative has slowly begun 
to change. In 1996 the Federal Government of Canada 
declared February to be Black History Month. A decade 
later the province of Alberta became the fourth province in 
Canada to officially recognize this observance. Providing an 
opportunity for people to gain insight into the experiences 
of Black Canadians and Albertans and the vital role they 
have played throughout history and continue to play today, 
Black History Month also allows for an examination of the 
issues black people face in Canadian/Albertan communities 
and invites all citizens to take steps to end racism and create 
inclusive environments.

The Alberta Foundation for the Arts Travelling Exhibition 
…bring a folding chair is inspired by annual Black History 
Month celebrations and recognizes the significant contribu-
tions Black Canadians, and Black artists in particular, make 
to Alberta. With art works exploring history, heritage and 
contemporary concerns, the artists in this exhibition ‘bring 
a folding chair’ to the table of Canadian society and the art 
scene in Alberta and, in sitting at the table, give voice to our 
common humanity.

Elsa Robinson 
Reflection, 2021
Mixed media textile
Collection of the artist
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now is the winter...

aAron Munson
Isachsen 10, 
Photographic print
Collection of the artist
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ABOUT THE 
EXHIBITION

Without question, Canada is a physically and visually 
dramatic place to live. Blessed with one of the most 
varied landscapes on the planet, Canadians are also 
exposed to a wide range of climatic conditions  
experienced within four rather distinct seasons in a 
year. The exhibition Now is the winter… examines one 
of these seasons – winter – presenting various  
interpretations of this season and offering insights 
into its effects on the human psyche. 

For some people, winter is a ‘wonderland’ of crisp 
sparkling snow magically sculpting the landscape. For 
others, it is a time of whistling, bitter winds which 
sweep over a ‘dead’ world. Some see winter as a time 
of fun and frolic whereas, for others, the season is 
a time of hibernation or, in some cases, desolation. 
These 
contrasting views of winter are encapsulated in the 
two distinct bodies of artwork presented in the 
exhibition Now is the winter….

The exhibition Now is the winter…, featuring art 
works by Edmonton artist aAron Munson and works 
from the collection of the Alberta Foundation for the 
Arts, presents ‘winter’ in all its guises. From ‘winter 
fun’ to chilling vistas, the works in this exhibition take 
viewers into the heart of this season, inviting them to 
examine not only their personal relationships to the 
physical world but also to themselves.

Curated by Shane Golby and organized by the 
 Art Gallery of Alberta (TREX Region 2)

Geri France
Seismic Olympics, Pole Bending, 1986
Oil on canvas board
Collection of the Alberta Foundation 
for the Arts

Don Cardinal
Feeding a Friend, 1973
Acrylic on canvas
Collection of the Alberta Foundation 
for the Arts

AVAILABLE IN  
PERIODS:
1 - 5

11 artists
20 art works
2 text panels
2 crates 
75 running feet
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a cordial word

David More
Poppy Pink Morning, 2000
Oil on masonite
Collection of the Alberta Foundation for the Arts
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Jerry Heine
Summer Flowers, 1992
Watercolour on paper
Collection of the Alberta Foundation for 
the Arts

Flowers have been a common theme explored by artists 
for millennia because of their unquestioned beauty 
and their religious and secular symbolism. 

While rendered in artworks from Ancient Egypt 
into the middle ages, it was In the late 16th and early 
17th centuries that the use of flowers as independent 
subjects in art began in earnest. This was due to an 
increasing fascination with this subject, facilitated by 
advances in the study of botany and by the importa-
tion of numerous new species of flowers into western 
Europe. By the 19th century the decorative potential 
of flowers became the most enduring impulse behind 
their use in visual art and through the art movements 
of realism, impressionism, post-impressionism and  
ultimately abstraction, artistic representations of 
flowers came to focus on explorations of pattern and 
colour.

The exhibition A Cordial Word, featuring works from 
the collection of the Alberta Foundation for the Arts, 
shines a spotlight on flowers and the flower garden. 
Expressing a variety of artistic styles and media, the 
art works in this exhibition invite viewers to reflect on 
the beauty and fragility of these natural wonders and 
to appreciate and nurture the flowers in their midst.

18 artists
20 art works
2 text panels
3 crates 
75 running feet

Curated by Shane Golby and organized by the  
Art Gallery of Alberta (TREX Region 2)

ABOUT THE
EXHIBITION

Don McVeigh
Prickly Rose, 1974
Watercolour on paper
Collection of the Alberta Foundation for 
the Arts

AVAILABLE IN  
PERIODS:
1 - 5

24



f i g u r e df i g u r e d

Kay Angliss
Figure in Red, 1978
Watercolour on paper
Collection of the Alberta Foundation for the Arts
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ABOUT THE  
EXHIBITION

AVAILABLE IN  
PERIODS:
1 - 5

12 artists
16 art works
2 crates
2 didactics 
65 running feet

This group exhibition from the Alberta Foundation for the Arts’  
permanent collection features a selection of works focused on the 
study of the figure. The human figure provides a vast window into 
humanity, allowing us to document culture and ideology. It has been 
a source of inspiration throughout history — consider Mary Cassatt’s 
impressionist painting Summertime and pop artist Andy Warhol’s 
Triple Elvis — and has been depicted in almost every art period and 
genre.

Delicate contour lines, voluptuous strokes of watercolour and  
thoughtfully etched textures express the beauty of the human form 
throughout the works in this exhibition. Kay Angliss’s watercolour on 
paper Figure in Red offers a figurative study; a model leans against a 
wall, one foot resting against it, a knee jutting out. Warm pink and red 
tones, loosely painted, highlight the form’s angles and planes. Let It Go, 
by Yuriko Kitamura, another figure study, depicts the artist’s masterful 
drawing ability. Each line of the ink on paper is thoughtfully placed, 
defining a seated form, head bowed, leaning into arms. 

The works in this exhibition are rendered in vastly different ways but 
draw from the same source of inspiration: the body. In art school, 
students study figure drawing; live models are observed and rendered. 
Students visually investigate the curve of a back, the volume of a thigh 
muscle, the sharpness of a collarbone and the delicateness of a  
fingertip. The artists in this exhibition have done the same — they have 
studied and created expressions of humanity using the human form as 
their visual vehicle. From Maureen Harvey’s bright watercolour  
painting Reclining Male Figure to Susan Bolinger’s contemplative 
black-and-white ink on paper Untitled, the figurative works in this 
exhibition are fascinating and invite us into a place of universal  
understanding. 

Figured spans five decades (1966 to 2004) and features twelve  
renowned Canadian artists: Deanna Boucher, Susan Bolinger, Pat  
Holland, Kay Angliss, Marion Nicoll, Illingworth Kerr, Andie 
Wicherts, Yuriko Kitamura, Maureen Harvey, Helen Mackie, Jonathan 
Knowlton and Blair Brennan.

Curated by Xanthe Isbister and developed by the  
Esplanade Arts and Heritage Centre (TREX Region 4)

Susan Bolinger
Untitled, 1970
Ink on paper
Collection of the Alberta Foundation 
for the Arts
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wawisihcikan 

Elaine Alexie
Ditsuu A’tan Ky’uu Gaonahtan - Grandmothers teachings through flowers signature necklace, 2021
Antique/vintage micro seed beads, caribou hide, vintage trade beads, antique torse beads, silverberry, 
dentalium shell, 24kk gold, silver components
Collection of the artist

ADORNMENT|
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According to the dictionary, ‘adornment’ refers to the use of item(s) 
that decorate, embellish, enhance, beautify, or enrich. It could 
be said adornment is the finishing touch that distinguishes the 
wearer. Adornment from an Indigenous perspective goes  
beyond the items’ beauty. It is an artistic expression that conveys 
many levels of communication. It makes connection to a  
spiritual foundation, the importance to land and place, and  
defines inherent culture. 

Early adornment provides a sense of knowledge about our 
ancestors that reflect the natural world in which they lived. The 
seasonal round of birth and rebirth shape our world view in a 
circulatory way as everything is interdependent. 

Spirituality has been the foundation for Indigenous peoples’ 
lives and an ‘intrinsic quality of creative activity.’ These artistic 
expressions were woven into the fabric of daily life. Artifact 
were generally created as items to be used, not as ‘art’. Bags, 
pouches, along with awl and knife sheaths were functional yet 
beautifully decorated. 

‘More than beautiful ornamentation, adornment is a visual 
language expressing the joy of creativity, pride in attention to 
craftsmanship, and the desire to share with others. Above all, 
it honors oneself as well as one’s people by doing a thing well.’ 
(Sherr Dubin, Lois. North American Indian Jewelry and  
Adornment; Harry N. Abrams, Inc. New York, p 11, 12, 18)

Carmen Miller
Tufted Cuff, 2021
Caribou tufting, beading on 
Moose hide
Collection of the artist

Carmen Miller
Split Toe Moccasins, 2021
Beaded, hand sewn tanned 
Moose hide, Size 7
Collection of the artist

Curated by MJ Belcourt Moses and organized by the 
Art Gallery of Alberta (TREX Region 2)

ABOUT THE  
EXHIBITION

AVAILABLE IN  
PERIODS:
4 - 8

3 artists
16 art works
3 text panels
2 crates 
75 running feet

28

* It is important to note that due to the nature of these works – fine craft and jewelry pieces – 
some of the frames are quite heavy and might be best displayed flat on a table rather than the 
wall. Please ensure that your venue is equipped to display these pieces in this manner.



THE 
NAMELESS 

BOY
who gave  
his name 
to Sunday

Joel Matthew Warkentin
The Nameless Boy who gave his name to Sunday – Interaction #2, 2020
Photograph on aluminum
Collection of the artist
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The Nameless Boy who gave his name to Sunday is a collection of 
photographs and sculptures by multidisciplinary artist Joel 
Matthew Warkentin. Each of the photographs in the series 
focuses on a single figure interacting with abstract sculptural 
objects – representing sensory observations as they relate 
to experiences of sanctity, or spirituality. This exhibition 
prompts investigation into concepts that have traversed  
human history: ritual, spirituality, and symbolism.

In both his photographs and his sculptures, Warkentin 
makes use of a monochromatic colour palette and various 
types of natural wood to explore common human  
experiences. Wood is his chosen sculptural material because, 
the artists states, “It shows scars just like people do, it shows 
its age just like people do, and it comes in all shapes, sizes, 
and colours, just like people do.” In this way, Warkentin’s 
artworks abstractly explore concepts of sensory perception, 
symbolism, and universal spirituality but in a playful way 
that is accessible to any audience with some curiosity,  
imagination, and a willingness to discover new perspectives.

Note: While this exhibition’s themes may seem highly  
abstract and conceptual, there are many that young  
audiences can explore. They can begin to investigate inner 
sensory and emotional experiences, look at how different 
shapes can have different meanings, and playfully think 
about our interactions with objects, tools, and materials. 
With this exhibition’s educational guide and proposed 
activities, audiences will have the opportunity to explore 
many sensory and play-based activities in a hands-on way.

ABOUT THE  
EXHIBITION

1 artist
15 art works 
2 didactics
2 crates 
32 running feet

Curated by Ashley Slemming and organized by the  
Alberta Society of Artists (TREX Region 3)

Joel Matthew Warkentin
The Nameless Boy who gave his name to 
Sunday – Interaction #12, 2020
Photograph on aluminum
Collection of the artist

Joel Matthew Warkentin
The Nameless Boy who gave his name to 
Sunday – Interaction #10, 2020
Photograph on aluminum
Collection of the artist

image credits (Top to bottom)

AVAILABLE IN  
PERIODS:
6 - 10
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Niitsitapi Pi’kssíí 
blackfoot fancy beings

Kalum Teke Dan 
Power Spirit, 2014 
Acrylic painting 
Collection of the artist
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ABOUT THE  
EXHIBITION

2 artists
12 artworks
2 didactics
2 crates 
35 running feet

Curated by Ashley Slemming from the Alberta 
Society of Artists (TREX Region 3), and Diana 
Frost, from Colouring it Forward

Ryan Jason Allen Willert 
Pronghorn, 2020  
Acrylic painting
Collection of the artist

AVAILABLE IN  
PERIODS:
6 - 10

Niitsitapi Pi’kssíí (Blackfoot Fancy Beings) is an exhibition 
featuring artworks that depict animals, or fancy beings, 
significant to Blackfoot culture by two contemporary 
Blackfoot artists, Ryan Jason Allen Willert and Kalum 
Teke Dan. Blackfoot teachings about these animals are a 
large part of the exhibition, which would not have been 
possible if not for the generous support of Elder Camille 
(Pablo) Russell.

To develop an understanding of balance and harmony 
in nature and the cycles of renewal that affect seasons 
of life, it is essential to observe the natural world and its 
animal cohabitants. This fact is well known in Blackfoot 
culture. According to Blackfoot author Betty Bastien, 
the knowledge of the Siksikaitsitapi (or, the Blackfoot 
Nation) is organized according to thousands of years 
of observation and participatory relationship with the 
natural world.  This knowledge highlights a reciprocal 
relationship with the land and the creatures that  
occupy it; four-legged fur-bearing beings, birds, fish, 
and humans alike share a kinship with the land, the sky, 
and all the environments we inhabit. It is with this in 
mind that this exhibition features a small selection of 
animals, each with its own significance, story, and  
teachings. 

Through a series of consultations with the artists and 
elders, this exhibition and its educational content has 
been developed to include accounts from Blackfoot 
knowledge as well as basic information about each of 
the animals, including physical descriptions, habitats, 
diets, and more. 
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tale of afish scale

Laura Grier 
ɂǫh́da II, 2018 
Lithograph 
Collection of the artist

Laura Grier
Sahba, 2015
Lithograph
Collection of the artist

Laura Grier 
ɂǫh́da, 2018 
Lithograph 
Collection of the artist

image credits, Top to Bottom
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ABOUT THE  
EXHIBITION

AVAILABLE IN  
PERIODS:
6 - 10

3 artists
15 artworks 
2 didactics
2 crates 
40 running feet

They say a good story is like a river. It begins somewhere far away and  
travels from one place to another, bringing life and pleasure to all along 
its path. In the exhibition Tale of a Fish Scale, our story begins deep 
within Alberta’s lakes and rivers. Featuring three series of artworks 
made with and about fish from the province, the exhibition tells a story 
of gratitude, as seen through the fish scale art form, as well as a  
cautionary tale surrounding the health of this animal’s ecosystem.

Fish Scale art is a unique art form developed and practised by Métis 
and Cree people living in Northern Alberta. In artworks by Erin Marie 
Konsmo and Ruby Sweetman, we see two generations of artists take on 
this contem- porary art form using the large scales of whitefish netted in 
the region. With the philosophy of using every part of the animal, fish 
scales are arranged in varying patterns in conjunction with fish bones, 
porcupine quills and other naturally sourced materials.

The artist Laura Grier grew up around many lakes and rivers in the  
rolling hills of Hinton, Alberta. In their series of lithographic  
monoprints titled “ŁUE”, Grier investigates how polluted waterways 
have affected a variety of fish found in Alberta. Toxic spills from pulp 
mills and oil sand mines into the Athabasca River where Grier grew up 
have been a subject of concern for many in the area. Climate change 
causing blue-green algae to blossom in lakes, as well as run-off from 
farmer’s fields and sewage leaks, are other concerns for many water  
bodies across the prov- ince. The resulting deformed, diseased and 
dying fish encountered in parts of the province are warning signs that 
greater attention and care need be given.

Tale of a Fish Scale reflects on the beauty and bounty of fish, as well as 
the responsibility we hold as stewards of the lakes and rivers they live 
in. The exhibition hopes to pass on knowledge of the fish scale art form 
while opening up important dialogues surrounding the preser- vation 
of Alberta waterways. The fish that inhabit these waters, the whitefish, 
perch and pike, are deeply tied to our leisure, diets and identity, and 
should continue to be a source of joy, health and art for generations to 
come.

Curated by Genevieve Farrell, and organized by the 
Esplanade Art & Heritage Centre (TREX Region 4)

Erin Marie Konsmo 
Yellow Fish Cones 1, 2021 
Fish scales, caribou hair, porcupine 
quills and macro-photography print 
Collection of the artist

Ruby Sweetman 
Mixed Flowers, 2021 
Perch scales in wooden frame  
Collection of the artist
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BOOKING AN EXHIBITION & 
CONTACT INFORMATION

Refer to the BOOKING FORM on page 12 of this catalogue. Any additional questions can be 
directed to the Manager/Curator of TREX Northwest, JAMIE-LEE CORMIER:

Contact: 
• jamie-lee@aggp.ca
• 780.357.7483

PERIOD 1
September 1 - September 28, 2022

PERIOD 2
October 6 - November 2, 2022

PERIOD 3
November 10 - December 7, 2022

PERIOD 4*
December 15, 2022 - January 18, 2023

PERIOD 5
January 26 - February 22, 2023

PERIOD 6*
March 2 - April 12, 2023

PERIOD 7
April 20 - May 17, 2023

PERIOD 8
May 25 - June 21, 2023

PERIOD 9
June 29 - July 26, 2023

PERIOD 10
August 3 - August 30, 2023

Completed forms can be submitted by email to jamie-lee@aggp.ca or faxed to 
1.780.539.9522
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kiona callihoo ligtvoet
Settled Into Trees and Grass, and the Bones of Buried Birds, 2021
Ink and acrylic wash on rag paper
Collection of the artist
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